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1. Introduction 

In this paper, I focus on construals of female (hetero)sexualities
 in the Greek TV series Σχεδόν Ποτέ (‘Almost Never’) (ΣΠ) and in their recontextualisations by female viewers
. Embarking on an analysis of those, I show that women’s (hetero)sexuality is construed in contradictory ways which I argue are in line with the transitory phase that (urban) Greece is in regarding gender and sex roles and practices. Heterosexuality is often taken for granted and not investigated (cf. Salonen, 2007), whilst female (hetero)sexualities in the (urban) Greek context is specifically under-researched (cf. Doukanari, 2007). Thus, I aim to throw light on the specific area per se, as well as in that in relation to the changing gender and sex roles and practices of the (urban) Greek context. 

2. Data 
I draw on two types of data: the TV series ΣΠ and focus group interviews. ΣΠ is about four professionally successful, financially independent, and sexually liberated women, approaching 30, Maria, Kalia, Vada and Stephania, who have “set their minds on finding the right guy to fall in love with” (http://www.clproductions.gr/en/television/almost-never-1). Explicitly concerned with sex and with gender relations, ΣΠ is a clearly gendered site (cf. Sunderland and Litosseliti, 2002). Regarding the focus groups, I held 3 all female ‘mini focus’ groups (Krueger, 1994; Krueger and Casey, 2000). Group A consisted of 4 working women, university-degree holders, all aged 25 at the time when the focus groups took place. Group B also consisted of 4 working women, 3 aged 26 and one 27; 2 of them were M.A. holders, whilst 1 was doing her PhD and 1 was to start her M.Sc. Group C consisted of 4 university students at their early 20s. They all came from different parts of Greece. They were all friends among themselves and came from my social networks
. Each group watched a new episode of the series at my presence, during and after which a discussion took place on what they were watching/had just watched.

3. Analysis

3.1. Analytical framework 

The analytical framework employed here is Faircloughian Critical Discourse Analysis (CDA) (mainly the 2001a, b, 2003 version), chosen as it links discursive changes to social changes (my interest, see note ii). The framework consists of social, interdiscursive and linguistic/semiotic analyses, but I implemented it to also include analyses of irony, visuals and the narrator’s role (Kosetzi, 2008). Here, I limit myself to the following points.  

Within this framework, I use the term discourse as ‘a count noun, meaning particular ways of representing part of the world’ (Fairclough, 2003: 26). This means that different discourses represent the same ‘part of the world’ from different perspectives (Fairclough, 2003). However, to avoid the proliferation of the term ‘discourse’, I also employ that of ‘theme’ (Fairclough, 2006); I thus identify themes within a discourse, which is broader. Discourse (and theme) identification is based on features of the text, which act ‘on the one hand as traces of the productive process, and on the other hand as cues in the process of interpretation’ (Fairclough, 1989: 24, emphasis in original; for my study, see Kosetzi, 2007). 
The focus groups are tied in with this framework through the notion of recontextualisation (Bernstein, 1990, 1996): the focus group participants commented on and discussed (an episode each of) the series, i.e. recontextualised it. The participants of course also recontextualised society itself, being members of it, drawing on discourses (and associated themes) that circulate in that. Recontextualisation is never a pure transfer of meaning though; instead, changes are inherent (cf. Chouliaraki and Fairclough, 1999; van Leeuwen and Wodak, 1999; van Leeuwen, 2005). I particularly found useful the notions of substitution and addition (from van Leeuwen and Wodak, 1999) used here when a discourse (and/or theme) circulating in ΣΠ is substituted by another one by the focus groups and/or when a new discourse (and/or theme) is brought in (‘added’) by the focus groups to those of ΣΠ.
3.2. Social analysis 
1887 was the first year the slogan ‘Voting Rights for Women’ appeared in the Ladies Newspaper (e.g. Doulkeri, 1986; Karamanou, 2003). However, only in 1952 women acquired the right to vote and be elected
, whilst in 1975 the Constitution stipulated that Greek men and women have equal rights and obligations and are equal before the law (cf. Doulkeri, 1986; General Secretariat for Equality (GSE), 1999, 2004). 

Further radical changes regarding gender issues in Greece took place in the 1980s. For instance, dowry was abolished, and consensus divorce and the right of women to keep their family name after marriage were constituted. Single mothers and working mothers were legally supported, firing of pregnant women was prohibited, and abortions were legalized (cf. Doulkeri, 1986). 
More recently, Greece, being one of the EU member states, has made ‘a formal commitment to introduce a gender mainstreaming approach
 in [its] gender equality policy’ (Clavero et al., 2004: 31). Thus, the 2001 Revision of the Constitution includes a new article according to which positive measures must be taken to promote equality between women and men (GSE, 2004). In this context, National Action Programmes for Gender Equality
 are being designed and carried out, aiming at employment, education, agriculture, ‘information society’, reconciliation of family life and work (cf. Stratigaki et al., 2004).
In effect, currently, women’s participation in national and EU parliaments, higher education and employment has been increasing (GSE, 1999, 2004). Additionally, media construals of independent women are increasing, while those of women subordinated to men emotionally and financially are decreasing (Paidousi, 2000). (For statistics, see Kosetzi, 2007, 2008.) Furthermore, it is frequently heard in the media that the roles between the sexes in interpersonal relationships are changing; i.e. that nowadays women are the ‘hunters’ (Kosetzi, 2008). 
At the same time though, women’s participation in the public sphere is still lower than men’s (e.g. in politics, education, employment, media hierarchies, see Kosetzi, 2008). Moreover, stereotypical beliefs also persist. For instance, in a recent study at the University of Piraeus, among 2,881 students, although 64.59% of male students and 61.50% of female students believe that gender equality has been achieved, 47.87% of male students want their (future) wives to stay at home (i.e. not do paid work) (Chatzigeorgiou, 2005). Furthermore, despite changes in Greek fathers’ beliefs about taking care of their children, e.g. feeding, cleaning, helping with homework, and their transportation, the traditional division of labour where women take the main responsibility for the household, are the ones who show love and take care of the family, whilst men assume financial and moral responsibility towards the family and are the protectors, still holds (Koronaiou, 2006). 
3.3. Linguistic/Semiotic and Interdiscursive Analyses
The ‘Permissive’ discourse

ΣΠ draws heavily on what Hollway (1984, 1989) calls a ‘Permissive’ discourse, i.e. sexual activity outside monogamous marriage perceived as socially acceptable, where women could be the subjects of sexual activity, and not just objects. (This does not mean though that Hollway did not identify a discrepancy between a (gender-blind) discourse and (sexist) practice where men and women were not equal.) Specifically in ΣΠ, visual and verbal traces of this discourse abound. Here, I focus on a case where not only are these women sexually active, they are also agents and not passive recipients of men’s initiatives. 

	Street. Kalia is recounting to a Tsolias
 how she met the rest of the group. Sequence of Vada’s shots.


	Kalia (Voice Over (V.O.))
And with her boyfriends? Er, with men? [She is like] lightening [i.e. quick]. No one escapes her.


With [no one escapes her], said with admiration, it is presupposed that Vada takes action; as if she is hunting men (the Greek word used is γκόμενους which is slang, and not like the neutral English [boyfriend]; rather the masculine form of ‘chick’). Through a predator image-metaphor (cf. Gauntlett, 2002 above) Vada is thus construed as having a lot of agency.

The heroines apart from being agentive, they also see men as (sexual) objects, which leads to the discussion of the following theme. 
‘Men as (Sexual) Objects’ 
This theme sees men only in terms of physical appearance and sexuality (cf. Walter, 1998). In fact, this recent shift in men’s construals as sexual objects, has also been noted in advertisements (e.g. Litosseliti, 2006), in women’s (e.g. Gauntlett, 2002) and men’s magazines (e.g. Jackson et al., 2001: 92). In ΣΠ:

[image: image1.emf]At Kalia’s shop. Theoni is playing  tympano. She stops, lights up a cigarette  and narrates the first time she had sex  while addressing the camera.  MCU of  Theoni   MS of Theoni       Theoni   I wanted to do it [i.e. have sex] with the  handsome of the school, j ust like  everybody. [He was a] basketball player,  really bad at school, but his  body ?  Hell   [i.e. exquisite].  His belly ?  Perfect .  His  face ?  Brad Pitt .    


Lexis associated with the body, its parts and physical appearance is prominent here (see the highlighted). The specific man is here praised for those, as opposed to his intellect, in which he is found to be lacking. Additionally, this appreciation of men’s good looks is construed to be not just on this character’s part, but on all women’s, see [just like everybody
]. 

Moving to men’s sexual objectification per se, the female characters talk about their partners’ positive or negative sexual performances, in the latter case criticising them heavily. Here: 


[image: image2.emf]Brasserie. Stephania is describing how  her night with Telis was.  MCU of all.     Stephania   Needless to say. [He was like]  Vezounios …    


The metaphorical use of the volcano’s name [Vezouvios] to describe the sexual performance of Telis, her last lover, is more than eloquent. He performed like that volcano that is known in history for its eruption.
Going to the focus groups, they all recontextualised the heroines’ permissive discourse and practices negatively. Specifically, Kalia met a guy, Kostas, and they had sex on their first date. The participants commented on that in the following ways: 
186. Gogo: There was no way [to have sex] the first time [I meet someone].

[…]

189. Nora: What will they do in 10 days?

190. Aleka: In 10 days, there will be a rerun.

191. Nora: Not to mention [what they will do] in 2 months. I am not even discussing it. 

Gogo takes a clearly oppositional stance to the fact that Kalia and Kostas had sex so soon, note the denial [no way] (l.186), while Nora and Aleka were ironic about this, thus distancing themselves from Kalia’s behaviour. The discussion moved on:
466. Elina: /All of them? Like this? [They have sex] The first time [they meet someone]/?

467. Aleka: All four of them, promiscuous (laugh)

468. Elina: /OK, one might be, for instance (laugh)

469. Gogo: That’s right. So promiscuous! [with astonishment]

470. Elina: But all four of them?

471. Nora: It is as if they are competing who will do more/ [i.e. have most sex]

472. Elina: That’s right.
The whole tone of this excerpt is judgmental. The original Greek lexical item used is ξέκωλα which is slang and extremely derogatory, more than its English translation [promiscuous], and there is not an equivalent term for men. It is used twice (l.467, 469), and can be inferred through ellipsis in two more instances (l.468, 470),whilst it is intensified with the use of [so] (l.469). 

Apart from the participants being judgemental of the heroines’ permissiveness, they also substituted the given discourse with what I have named ‘theme of Restraint’. According to this, women should restrain themselves and not have sex (early):

195. Gogo: All men go for this. Why couldn’t she wait a bit? So that she could have him longer?
The denial in [Why couldn’t she wait a bit?] presupposes that she should wait (‘theme of Restraint’), otherwise it is entailed that the man will leave her (soon), positioning the woman in a weak/victim position, who is abandoned when the man gets what he wants, i.e. sex. As the discussion progresses, Nora talks about Greek society:

220. Nora: I believe that he respects you more [if you don’t]. He may not like it, but he respects you more... First of all, at the beginning he will go to his friends and say that she did it with me after 5 days, for example. So, even if you stay with him, there will already be a negative atmosphere, for instance [that she had sex so early].

Nora invokes the ‘theme of Restraint’ in that the man respects the woman more if she does not have sex with him the moment she meets him, entailing that a woman should wait to have sex. If she does not, this is negatively characterised, see the denotation of [negative] in [negative atmosphere]. Aleka further down even gives the time that a woman should wait to have sex:
506. Aleka: [You should wait] a month [to have sex with him], so that he does not call you a slut, and [he does not accuse you of] going [for it] the first time.]

Aleka uses another lexical item: τσούλα [slut] (l.506) used by men to characterise a woman who does not wait to have sex. Needless to say, this is also extremely derogatory, with a moralistic overtone, applicable only to women, again. The denial in [he does not call] presupposes that he will call a woman a slut. Thus, a woman should avoid having sex early (‘theme of Restraint’) in order to avoid such positionings.  
Going to another group: 
11. Ria: […] they do not say ‘no’ to anyone.

Ria’s tone in [they do not say ‘no’] (l.11) to men is judgmental. The denial presupposes its assertion, i.e. that they should say ‘no’, and should not be sexually active with a lot of men (cf. Doukanari, 2007). When I prompted the group further, they commented:

79. Ria: […] [Maria] is more restrained. All the rest are

80. Tina: The rest [are what]?

81. Ria: Very open-minded.[ironically said]

82. (laughter)

Ria construes Maria as [restrained], a key word to the theme I have named ‘theme of Restraint’. When I ask Ria to carry on about the rest of the heroines, Ria characterises them as [very open minded] (l.81), used euphemistically, as this lexis is accompanied by ironic laughter conveying the participants’ detachment. Still, this group (or at least Ria) preferred the milder [very open minded], contrary to the previous group, the participants of which used strong language ([promiscuous] and [slut]). Having said that, in one instance below, they do use a similar term to these extremely derogatory words, εύκολη [eas[y]]:
120. Ria: Guys, is she going to take him? [i.e. have sex with him]

[…]

123. Ria: One is [sexually] easier than the other.
Although Ria articulates an utterance where the woman is the Actor [is she going to take him] (l.120), and the man the Goal of a sexual encounter, it is used with astonishment followed by an explicit, moralistic judgment (l.123): comparing the heroines, Ria finds them all [easy]. 
Turning back to ΣΠ, although the series is framed by the ‘Permissive’ discourse, there is an exception where a secondary character, Stellina, is narrating an incident about a boyfriend of hers, framed through what I name ‘Man: the Rightful Initiator’ theme. This theme refers to that men are the ones who should take the first step and initiate sex (as opposed to women):
‘Man: the Rightful Initiator’ theme 

[image: image3.emf]In the hairdresser’s, MCU of Stellina,  addressing the camera, while working  Stellina:    A month ago, I met a DJ and while  he   flirted with me and we went out 4 to 5  times and  he  showed [me] that  he   fancied me a lot  –  5 text messages  every day  –   he   did not ma ke a pass at  me . I have spent all the month’s tips on  underwear and body lotion and  he   does  not touch me .     


The presupposition lying behind the denials (Fairclough, 1992, 2003) [he did not make a pass at me, he does not touch me] is that he should have made a move (to make a pass at her, to touch her); i.e. he was expected to have done so. The same also holds with the participant roles – transitivity: he is construed as the Actor and the woman as Goal (Halliday, 2004) [he flirted with me, he showed [me], he fancied me, he did not make a pass at me, he does not touch me]. However, in the context of the related ‘Permissive’ discourse, where women are sexually liberated, the question begged here is ‘why didn’t she talk about herself making a move? 

Although the participants of the group who watched the episode where the above example comes from did not discuss it, the discussion revolved round who makes the first step in society in general:
134. Olina: That generally in a relationship maybe the woman expects the man to make the first step, yes.
The mitigation is noteworthy in Olina’s comment; she uses (in the original Greek) two hedges and an epistemic adverb: γενικά [generally], ίσως [maybe], πιθανόν [in English translated with auxiliary modal verbs showing possibility or with the expression ‘it is possible’]. Put differently, the mitigation suggests that Olina does not want to commit herself to the truth of what she is saying, implying that she does not endorse the theme/the practice behind the theme. I then bring in the discussion the theme ‘Woman: the New Initiator’ recontextualising something I heard on TV:

166. Tina: [Regarding] what you said, [addressing Olina]  that generally in society we expect men to make the first step, yesterday Somer  [an actor]  was a guest at Apo Stoma Se Stoma [a prime-time show] and said that nowadays women make the first step.
The participant role attributed to women, they are Actors in: [[women] make the first step], with emphasis on [nowadays], which suggests change in gender relations, are telling here. However, Olina recontextualises (l.167) the theme I recontextualised from TV and adds another theme, that of ‘Women’s Reputation’, by presenting men’s point of view, according to which women are judged in terms of their morality: 

167. Olina: The first step yes, but it makes a bad impression on men because the woman who will make the first step will seem to them easy or I do not know what.

[…]

169. Katerina: […] if a girl “makes a pass at them” it will make a bad impression on them… 
Although Olina accepts the practice that underlines the theme ‘Woman: the New Initiator’, through the contrastive conjunction [but], she marks an opposition between this theme and that of ‘Women’s Reputation’. Women who transgress are construed negatively as [easy] (l.167), and make a bad impression on men, see the negative [bad] again which function as the realisations of this theme. Katerina also employs ‘Women’s reputation’, and repeats the word that Olina used, [make a bad impression on]. Having said that, Olina brings in then an incident she heard where a woman was narrating how she met and got married to her husband, in line with ‘Woman: the New Initiator’, letting him believe that it was him who had initiated all.
It is very interesting to trace Olina’s contribution: she 

· starts with (a non-endorsement of) the expectation the man to make the first step in the Greek context (‘Man: the Rightful Initiator’)

· accepts the practice that underlines the theme ‘Woman: the New Initiator’
· talks about how men see women taking the initiative (‘Women’s Reputation’), oppositional to  ‘Woman: the New Initiator,’and

· finally, endorses ‘Woman: the New Initiator’. 
This articulation of alternative and contradictory discourses and themes is to be expected if seen through the prism of (urban) Greek society being in flux (see also social analysis sections 3.2. and 4.).
4. Conclusion
Concluding this paper, ΣΠ is largely framed by the ‘progressive’ ‘Permissive’ discourse, where women are agentive and also see men as (sexual) objects, with the marginal exception of an example of ‘Man: the Rightful Initiator’. I consider ‘Permissive’ discourse as ‘progressive’, aligning myself with the principle of women’s equal (to those of men’s) rights to sexual agency, pleasure and control of their bodies, and the abolition of ‘double standards’ in this domain between men’s and women’s practices. However, this does not imply that women are not still treated differently (especially in certain contexts) than men employing the same practices (cf. the discussion in Kosetzi, 2007).
However, all focus groups were judgmental/ironic/critical of the fact that the heroines were construed as so permissive, ‘promiscuous’, ‘sluts’, ‘easy’, to use their words. Instead, they drew on themes of ‘Restraint’ and ‘Women’s Reputation’, with a heavy moral tone. I should note though here that a woman having (pre-marital) sex is taken for granted by the participants. What the participants reject to is the heroines having sex with a lot of men and having sex too soon. 

Contradictions such as the above show that there is a struggle in the Greek (urban) context. On the one hand, there are moralistic positions regarding women’s sexuality that do not hold for men, or not to the same extent, e.g. having sex with a lot of women, or too soon, pointing to essentialism, double standards, and sexism. On the other, women make considerable strides in legislation, politics, education, employment and media construals, (potentially) leading to changes in interpersonal heterosexual relationships, too. Both ΣΠ and the viewers being part of this context, draw on and shape in turn discourses (and themes) that circulate in that. The data and the data analysis as demonstrated above show that there is still some way for the change in gender relations to go (cf. Ketsetzopoulou and Simeonidou, 2002).  
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Appendix 
Transcription conventions for focus groups.
	Convention
	Function

	Word
	the transcription of the discussion which was in the original language, i.e. Greek
 

	[ ]                
 
	i.                     the English translation 
ii.                   my comments 
 

	/               
 
	at the end of a turn: to mark that the person speaking did not finish her utterance, made clear intonationally and/or syntactically 

at the beginning of a turn: to mark that that person continues her utterance

	?                   
	to indicate a questioning intonation 

	.
	to indicate an intonational unit

	( . )                
 
	a longish pause

	(  )               
 
	paralinguistic features, e.g. laughter 
 

	{ }                
 
	unclear speech
 

	“ ”               
	when something mentioned in the episode is quoted

	‘ ’
 
	when a person refers to somebody else’s  words or beliefs; a different voice 

	word              
 
	speech delivered simultaneously by two or more participants 

	word             
	word stressed

	Word          
 
 
	a name used, e.g. a proper name, or title of a magazine, city, etc.


� I am talking about heterosexualities, as there were no lesbians in the series, apart from a minor incident in one episode (out of 30), where a woman approached Vada, one of the heroines. That woman could have been perceived as a lesbian, without that being made explicit. Vada showed no interest and there was nothing further on this. When I interviewed the producer of the series on the lack of lesbians in the series, he replied that they did not want to provoke society (Kosetzi, 2007).


� This paper is part of my PhD research. In that the overarching research question was:      How is the change in terms of gender roles and relations and sexual practices that can be perceived to be taking place in (urban) Greek society represented in the TV series ΣΠ, and how are these representations consumed by young Greek women viewers?


� For a detailed discussion of each of these parameters of the focus groups, as well as of ‘Ethics’, see Kosetzi 2007. 


� For an account of the feminist movement in Greece, see Kosetzi, 2007. 


� The concept of ‘gender mainstreaming’, as set by the Council of Europe, involves: 


the reorganisation, improvement, development, and the evaluation of the process of implementing policy in order to integrate the perspective of gender equality in all policies in all levels and stages by the agencies that are involved in implementing policies (� HYPERLINK "http://www.kethi.gr/english/entaxi/index.htm" �http://www.kethi.gr/english/entaxi/index.htm�).


For an evaluation/discussion of the concept of ‘gender mainstreaming’, see Kosetzi, 2007. 


� For an (evaluative) discussion of the National Action Programmes, see Kosetzi, 2007. 


� The data of ΣΠ is presented in two columns: the visual elements (and contextual information) on the left and the dialogue on the right (cf. Myers, 2001), with ‘traces’ highlighted. Camera shots (here I mention only those that are presented in the cases analysed in this paper) in relation to the amount of a person/object included within a frame are classified as:


Medium Close shot (MCU) “Cuts the body at the lower chest, just below the armpit” 


Medim Shot (MS) “Cuts the body just below the waist” (Holland, 1997: 56).


The analysis of all the data is conducted in the original language (Fairclough, 1992b), but translated in English for non speakers of Greek, addressing Stubbs’ (1997: 108) criticism of ‘extreme decontextualisation’ when translated data is analysed. For transcription symbols for the focus groups, see the Appendix. Regarding the episodes of ΣΠ, I used the actual script, provided to me by the production, upon my request, which I changed in cases of discrepancies to match what was aired. This was analysed.)


� Tsolias is a silent guard in front of the Parliament wearing a traditional costume.





� Grammatically, the Greek word employed has a feminine gender.





_1276024276.doc
		Brasserie. Stephania is describing how her night with Telis was. MCU of all. 




		Stephania


Needless to say. [He was like] Vezounios…






_1276025647.doc
		In the hairdresser’s, MCU of Stellina, addressing the camera, while working

		Stellina: 


A month ago, I met a DJ and while he flirted with me and we went out 4 to 5 times and he showed [me] that he fancied me a lot – 5 text messages every day – he did not make a pass at me. I have spent all the month’s tips on underwear and body lotion and he does not touch me. 






_1275813378.doc
		At Kalia’s shop. Theoni is playing tympano. She stops, lights up a cigarette and narrates the first time she had sex while addressing the camera. MCU of Theoni


MS of Theoni 

		Theoni


I wanted to do it [i.e. have sex] with the handsome of the school, just like everybody. [He was a] basketball player, really bad at school, but his body? Hell [i.e. exquisite]. His belly? Perfect. His face? Brad Pitt.






