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EPrAZTHPIO MEAETQN OIKOIENEIAZ KAI ZYTTENEIAZ
TMHMA KOINQNIKHZ ANOPQITOAOIIAZ KAI IZTOPIAZ




To Epyacotpio MeAetwyv Oikoyévelag kal Zuyyévelag oto TuApa Koivwvikng AvBpwTtroAoyiag kai loTopiag
Tou lMavemmoTtnuiou Alyaiou opyavwvel yia TO €apivo €EauNvo Tou akadnuaikou €toug 2011-12 KUkAo
OEPIVAPIWY, TTAPOUCIACEWY, TTPOROAWYV Kal culnToewy Pe BEua AESMOI: H uAikdTtnTa TnS ouvoeong.

2TOX0G TWV CUVAVTACEWY €ival va eEETATEI TPOTTOUG OUVOEONG KAl dNUIOUPYIAG OXECEWY PE avagopd
oTnv UAIKA TTAaiciwon Toug. Ta graffiti, To diadikTtuo, n emoToAOYpaQia, Ta dNUOCIa £yypada, Ol IATPIKES
€EETAOEIG, O OTITIKEG AVATTAPACTACEIG, Ol UTTOYPAPEG ival Ta TTEdia ekeiva OTToU Ba dlepeuvnOei 0 TPOTTOG
ME TOV OTTOi0 eyKaBIdpUOVTal, EVIOXUOVTAI KAl AvaoXnNUaTiCovTal OXEOEIC CUYYEVEIAG KAl KOIVWVIKOTNTOG.
KaBévag atrd Toug eTTTd KUKAOUG XwpileTal o€ dUO YEPN TTOU akoAouBouv o évag Tov dAAov pe diagopd
pIag pépag. To TpwTo PEPOG KABE KUKAOU TTEPIAQUBAVEl TNV TTOPOUCiacn TTPWTOTUTING EPEUVNTIKAG
OOUAEIAG eV TO DEUTEPO ETTIKEVTPWVETAI OTO OXOAIOGOUO Kal TN cUlATNON ONUOCIEUPEVNG EPEUVNTIKNAG
O0UA&IdG ue TTapdpola Bepatoloyia. fj TN TTPOBOAN TaIviag.
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